white thing swirling in the wind. This brings up a point: when is a film finished?
I have always had a hard time finishing my films. Titles have always been the
bane of my existence. For the Transducer Series I made 21 titles all at once
which I thought would last forever, but now I'm up to film number 28 or 29 — so
I'll have to shoot more titles. This one, French King Bridge with a Straw
Microphone (1985) may need a verbal title, it’s one of these things I’m not sure
about. I'm often not sure how to finish work, which is one reason I work in per-
formance so much. This is a beautiful location in Western Massachusetts near
the town of Turner’s Falls. There’s this great bridge which is starting to come
apart a little, and it vibrates a lot when heavy trucks go over. I’d like to clamp a
transducer on it and literally amplify the bridge. What you hear in the piece I've
done is the cars and trucks going by making a resonance in the thin straw — and
that seemed to me what I wanted to do sonically because it was such a foggy
day. I'd like to film the bridge in all seasons.

When you heat the strip in the snow - Transducer Serics #18 — there must
have been great extremes of temperature between the flame and the metal.

Yes, it was so cold, it was hard to keep the propane torch alight. And some-
how because of the light that day you could see right through the flame. It’s al-
most like a superimposition, seeing the snow through the flame: the blue jet and
the slightly golden snow.

I would like to do some with more very quick shots — short enough to make a
fast rhythm, but long enough for the sound to work well. I have been doing more
on this trip. I did one in St. Johns, Newfoundland which physically is a city
similar to Wellington, New Zealand: they both have beautiful harbours and in-
credibly steep hills. There I made one short film by taking a couple of straws and
putting them on the microphones and holding them in one hand with a wide-
angle lens: 5.7, and simply walking down a steep hill towards the harbour — just
trying to control my walk, my lurch.

What have you done in Australia?

I’'ve done some work in trains, trams and Victoria Market; birds, and I’'m
really saving some film for getting into the bush somewhere: some exotic areas.

In Auckland I rolled a deep violet gel into a tube and put it round the lens and
shot some traffic, flowers, and going up to the Auckland Domain in the park,
trying to capture the light, and the transducer is attached to the tube, so you get
camera noise as well as traffic noise or fountain noise. I've shot a lot of fountain
and water stuff.

You've been making audio tapes, too.

The filmed transducer series came first and then I made a large number of
audio tapes because I wanted sound people and radio people to hear the sort of
sound I was getting on film. These are stereo cassettes. I work strictly with cas-
settes, as I can go anywhere with them. In a little fishing village in New-
foundland the wind was so violent off the ocean, I went into the forest and put
the transducers on the trees — you could hear the wind whistling right through
the trees.
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Transducer Series #22: French King
Bridge w/a Straw Microphone (1985)

Transducer Series #18: 2 Pieces in the Snow (Stainless steel tape on fire) (1985)








